0447. MOZART TO HIS FATHER, SALZBURG
Monsieur / Monsieur Leopold Mozart / maitre de la Chapelle de S:A:R: /
L’archeveque de salzbourg / à / Salzbourg. / par Strassbourg / Augspurg
Mon Trés cher Pére!1

Paris le 1 May. 1778

We have received your letter2 of the 12th April safely; that was precisely the reason
[5] why I have taken so long to write back to you, because I wanted to wait for a letter from
you, sir, and you must not be offended if I occasionally keep you waiting a long time for a
letter; letters come dear here, and if one has nothing at all urgent to write, it is of course not
worthwhile parting with 24 or more sous. [10] My thinking was always that I should delay
writing until I can write with something new and with more about our circumstances; but
now I am nevertheless forced to give you news of a few and furthermore dubious matters.
The little violoncellist Zygmontofscky3 and his simple father is here, which I will perhaps
already have written to you about – – [15] I do it only in passing because it just occurred to
me that I saw him in that place about which I now want to inform you, that is, in the home
of Mad. la Duchesse de Chabot.4 M:sr Grimm5 gave me a letter for her, and then I took a
coach6 to get there. The content of this letter was mainly to recommend me to the Duchesse
de Bourbon7 |: who was in the convent back then :| [20] and to make me acquainted with
her anew. Then a week went past without the least news; she had already given me an
appointment there more than a week previously, and so I kept my word and came. There I
had to wait half an hour in an ice-cold, unheated room which was not provided with a
fireplace. [25] Finally, Duchesse Chabot came with the greatest courtesy and asked me to
put up with the clavier, since none of hers were in order. I would like to try, I said, I was
most heartily willing to play something, but now it was impossible since I could not feel my
fingers for cold, and asked her that she might at least have me brought to a room where
there is a fireplace with a fire in it. [30] O oui Monsieur, vous avés raison.8 That was all her
answer, then she sat down and began to draw for a whole hour en compagnie9 of other
gentlemen, who all sat in a circle around a large table. There I had the honour of waiting for
a whole hour. The windows and doors were open. The cold was not only in my hands, but
also my whole body and feet, [35] and at once my head also began to hurt. So there was
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altum silentium10 and for a long time, because of the cold, headache and boredom, I had no
idea what I should do. I often thought: If it wasn’t for M.sr Grimm I would be gone this
instant. Finally, to keep the story short, I played on the miserable, abysmal pianforte. [40]
But the worst thing of all was that Mad.me and all the gentlemen did not refrain from their
drawing for a moment, but continued all the time, and so I had to play for the chairs, table
and walls. Under these circumstances, which had turned so vile, my patience left me – so I
started the Fischer variations,11 played half of it and stood up. Then came eulogies aplenty.
But I said what was to be said, [45] namely that I could do no honour to myself with this
clavier, and I would very much prefer to choose another day when a better clavier is there.
But she did not give way, I had to wait a further half hour until the master of the house12
came. But he sat down beside me and listened with unbroken attention, and I – I forgot as a
result all the cold and headache and played, despite the dismal clavier, [50] just – as I play
when I am in a good mood. 13Give me the best clavier in Europe, but people as listeners
who understand nothing, or do not wish to understand anything, and who do not join with
me in feeling what I play, I will then lose all joy. Afterwards, I told M.sr Grim everything.
You write to me that I will dutifully pay my visits in order to make acquaintanceships [55]
and to renew the old ones again. This is not possible, however. On foot all these places are
too far away – or too filthy, for there is indescribable mud in Paris. Driving in a coach – one
immediately has the honour of vapourising 4 to 5 livres14 driving every day, and for
nothing, for the people simply pay compliments and that is the end of it. Appoint me to
come on such and such a day, and I will play; then the talk is of: [60] O c’est un Prodige,15
c’est inconcevable, c’est étonnant,16 and with that addieu. In this way I threw away enough
money with coaches at the beginning – and often for nothing, because I did not find the
people at home. Only someone who is here can believe how fatal this is. Paris has changed
much in every way. The French show far less politeness than 15 years ago. They are now
truly bordering on coarseness, [65] and they are abominably arrogant.
Now I must provide you with a description of the Concert Spirituel.17 In passing, I
must briefly say that my work for the choruses18 was in vain, so to speak, for the Miserere
by Holzbauer19 was long anyway and was not greatly liked,20 so only 2 instead of 4 of my
choruses were performed [70] and consequently the best missed out. This did not mean
very much, however, for many did not know that it included something by me. Otherwise,
however, there was great applause at the rehearsal, and I myself |: for I hold nothing of
praise in Paris :| am very satisfied with my choruses. [75] Now, however, there is again a
great complication concerning the Sinfonie Concertante,21 but there I believe there is
something else getting in the way again. Once again I simply have my enemies here, but
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where have I not had them? – this is, however, a good sign. I had to write the Sinfonie in the
greatest of haste,22 applied myself to it very diligently, and the 4 concertante players23
were, and still are, completely enamoured of it. Le Gros24 has it for 4 days for copying, [80]
but I always find it still lying in the same place. Finally, on the second-last day, I do not
find it – but search thoroughly through the music – and find it hidden. I do nothing at that
moment. I ask Le Gros: Apropós,25 have you already handed the Sinf. Concertant in at the
copyist’s? – No – I forgot to. Because, naturally, I cannot give him the order to have it
copied and performed, [85] I said nothing. On the two days on which it should have been
performed I went to the Concert. There Ram26 and Punto27 came to me, were very heated,
and asked me Why, then, is my Sinfoni Concert. not being performed? – That I do not
know. This is the first that I have heard of it. I know nothing about it. Ram became as wild
as a fox, and denigrated Le Gros in the music room in French, [90] that his behaviour was
not fine etc. What vexes me most in the whole matter is that Le Gros did not say a single
word to me, I was the only one who was not allowed to know about it – if he had at least
made an excuse that the time was too short for him, or something of that kind, but nothing
at all – but I believe the reason28 behind it is Cambini,29 [95] an Italian maestro here, for,
quite innocently, I put him in the shade during the first meeting with Le Gros. He had
written quartetti, of which I had heard one in Mannheim, which are nicely done indeed, and
I accordingly praised them to him, and then I played the beginning. But Ritter,30 Ram and
Punto were there and would not leave me in peace until I continued, [100] making up
myself what I did not know. That, then, was exactly what I did, and Cambini was
completely beside himself, and could not restrain himself from saying: questa è una gran
testa!31 Well, that will not have been to his liking. If this were a place where the people had
ears, hearts to feel, and understood only a little about music, and had gusto,32 [105] I would
laugh heartily at all these things, but as it is, I am amongst nothing but brutes and animals |:
as far as music is concerned :|. But how else could it be, for they are of course no different
in all their activities, enthusiasms and passions – there is of course no place in the world
like Paris. You should not think that I am going to excesses when I speak about the music
here this way. [110] Turn to whomsoever you like – only not to a native Frenchman – and |:
if it is someone to whom one can turn in trust :| he will say the same. Now, here I am. I
must hold it out, and that is to please you. I will thank God Almighty if I get away from
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here with a healthy gusto. I pray to God every day that he give me the grace to hold out
here manfully, [115] that I may bring honour to myself and to the whole German nation,
since all things are to his greater honour and glory, and that he permits me to make my
fortune, to earn money dutifully, so that I am in a position to help you out from under the
cloud of your present circumstances, and to bring it about that we may soon be able to
come together and live contentedly with one another. [120] Otherwise may his will be done
on earth as it is in heaven.33 For you, dearest Papa, my request is that you should in the
meantime make efforts to let me set eyes on Italy34 soon, so that I can finally come alive
fully again after this. Please grant me this joy, sir, I beg you.
Now, however, I ask you to stay in the best of spirits – [125] I will hack my way out
of here any way I can. If only I come through it intact. Addieu. I kiss your hands 1000 times
and I embrace my sister with my whole heart and am, sir, your most obedient son,
Wolfgang Amadè Mozart
MARIA ANNA MOZART’S POSTSCRIPT ON THE ENVELOPE:
My dear husband, I hope you and Nannerl find yourselves in good health. I have
been plagued with toothache, headaches, pains in my throat and in my ears for 3 weeks
now. [130] Now, praise be to God, it is better again. I am not getting out much at all; at the
same time, the rooms are cold, even if a fire is burning; one has to get used to it again. If by
any chance Count Wolfegg35 should travel to Paris and could bring a black powder36 and a
digestive powder37 with him for me, I would much appreciate it, for I have almost used it
all up. [135] Let all my acquaintances know that Monsieur Henna38 and his wife also send
their compliments, he often calls on me. Adio, keep well, both of you, I kiss you many 100
000 times and remain
your faithful wife,
Maria Anna Mozart
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