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ghe®.

++) Zur Sonderdynamik der Viola in den Takten 17 ff.,49ff. 64 £f. und 96 ff. vgl. Vorwort,

*) Im Autograph ,Trombe lun
+) Fléten bzw. Fagott ad libitum.
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(e)

in Oboe I und Violine Il e”
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So im Autograph; zur Vermeidung der Oktavparallelen wird empfohlen,

Violine I und Violoncello/BaB, 2. Achtel

79, Oboe II,

statt cis’ (cis’) zu spielen.

* T,

T T T
| n Ho
« L 1 [T™ iR AL e Au Y T
I— tl by bn te N & T
" | HT o o .
.LFI_ N il fL N Ik —Tel “Thie_ “THle_ TN (18 , |
H+H HHH HH+H
i N N
i n " b i i H .8 “ el 1 ( N
1 e oo ol
N H 18 " o« o
e L 18 b
¢ el i I ™ [NRAR I N ol e T (i ol
L i HH
H o o«
i i ] e Eal i Wl il N .nu ",U
by |
* ”‘ﬂ |8 re|e] (1 3!
1 O a8
—Nle_ T o] I N ol LS hbs hba i S h
HH i ol [ OB
g B N I\ 8 i i i M -L-,
¥ H h H H o 3
f 1
M -" wL L ] N
He R —“ o [
—Telel Hiy HlN Hy Hie Hiw 'r 1 i N o ol
S HH H4H
H N nl
id ol bl N b [y
i I (W h N ks nl nl
N b W) 98 [ N b |
b L [ ] ] st |
Sk \ 'Y LY LY e 3 N
118 T » 118 o HH |
\ HH o o
O Uy by N n
H - 4.10 1 i i (18
b T o i N oL
™ |9 ™IS ™ (1 o
1 —Te|8 T8 i) o (ViR MM nmn nj .
M b ta tn {18 L
P L ]
M M b H aH —H.. b) _H. —u L Y51 (18
~y XN
Y ® —“— L) e ~ N
1 { [
w —Tle_ T ~ IR o o i i N hy hg
L 4] ofl [ 18
I e o B8 ba —H an o Nia
Wi L Il ol
o[l r}... L i e/ o
th T e [y T N
T i up op ol b \d
TN ™ e T ”".
T 5 ﬁ.é T. nﬁ:. T
1 e e ..4 ) i el 9 .fl T N
H - i e A unr
£ £ E =t St WM Mu 0
NG . g P o ) nE NG o NO <N
e M e e B BN | i i g

N




NMA II/5/7/1: KV 135/00

24

o o
\ el el U
Nl o
4 1) -4l -4 .-L (Vi
$ $ - - 5% N
| $ - -l ...”; o
- N Il -l ol .--A
o o
% el el
e
He e r
ﬁ;. ﬁé 1T
v 11 i
H | n
|1-v ||“- ...r
e/ N--‘ T
1] 1 [T
| .”..w .7. e
N 1
i N
I\
| R T e
o M{e ﬁé
] M I\
.”..w 1.. I\
nl i
e
1T
R L e
o] Mr-. 1\
_”HW -‘” ,-H
” “u Hn._nn “”uw meul m“un
M” o hn,muB B w%m_ o

G uunﬁ e D}
bal Ll 3t 3 3 Lal Lal 3
—s| Ml L) v ™ 1 N o
tnl 3 3 3 Lal 3 3 31
—{ N ) T mi ol
sy L
v el 37 3 3 te N bR
| —mil T N ol
Y N 3 T ol (Va8 Nl L
1 [ W T et i1 1 1 S
[aN, e 3 TN S “ AN o
o L b H ol o N ||
o U 47 TR I <1 B4
o ey Y e = “ N 12
o mH b il oy L1 N (38
.rL n..-g Il .r-g T_ ..D ..i—
it pallily ’ 1. ““ - M o
H aH 3 M - N (Y8R
Lr-w i M}
He —THe— —TH[e_— TN ~|ai =8 (%2
HTe e <y 1y Nl N [y !
T. ) m. w ..A b/ .--;-M rr-w
|- | [e— TN T -l n;.r--% ol N
TN - | $ [ ' H -el -el nl b |
IR EE | [
HN 1] T -4 -4 ...”‘ (18
4ol [ ' [ 1 ) H -o -4 o Al
a ..rw | | - oi - oL .--M b/
-4 T - -d 4 o .--”_
N o o
™| @ o (>
A -r& S bnl Ol ” A Lf. tal ta
Nl b
TINT } 1) ™ -el -4 N .r-~
+ el ’ N -4 -4y [ 181 N
1 .‘,~ ’ ot (A
- o \J ) T -4y -y o o
m ““u ““ M HMH n“nn
NER N bR N <N NG RS N
p——
S——

Internationale Stiftung Mozarteum, Online Publications (2006)



