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Foreword

The music collection belonging to the composer doka
Simon Mayr (1763-1845), in the Biblioteca Civica in

Bergamo, contains a large number of works by other

composers, copied and collected by Mayr himselfwde
director of music at the church Santa Maria Maggiior
Bergamo, was Donizetti’s teacher and a very nofszta
composer. The manuscri®ala 32 E 1. 16a small
volume in oblong octave format, apparently a trévgl
album,

Cherubini, Winter, Salieri,
Dittersdorf, also including — surprisingly — a cdetp
score of the SceneSfano pronte alle gran nozze
centotrentasei carrozzérom Mozart's operatic fragment
L'oca del CairoKV 422.

Only a fragmentary excerpt of 48 measures from this
piece was previously known, preserved along with
Mozart’'s autograph sketches and Varesco’s original,

incomplete librettd. This excerpt, written by a copyist,
contains only the solo vocal part and the foundtio
bass, and was thus clearly intended as a copyhr t
singer. As the individual parts were generally ooiypied
once the finished score was available, one canisarm

that Mozart had already composed and completed the

Scene Siano pront& it is therefore particularly
regrettable that precisely this complete Scenemiasing

amongst the extensive outlines and sketches foeroth
pieces. One important piece of evidence spoke for

Mozart’s autograph of this number having originddsen
included in the bundle. In the manuscript librdtiere is,
exactly at the point where the text for the Sceneritten
on fol. 9, a revealing remark dating from the 19th
century: This aria for Don Pippo is missing, was there
during the lifetime of Court Counsellor A[ndres]cdamust
meanwhile have been lostohann Anton André (1775-
1842) must therefore have obtained the SceBanb

pront€’, along with the autograph outlines known today,

from Constanze Mozart; it was only later, after desath,
that the number (it is described as an aria, strisan fact
an aria which opens intotaffotrio) disappeared.

Mayr's manuscript in Bergamo reproduces Mozart's

composition and is obviously immediately dependamt
the original score. Its authenticity is guarantaethe first
place by the agreement with the libretto. It issmreable to
conclude that only Mozart could have set this tétno-
one would have picked up the incomplete libretta ktter

! State Library Berlin — Prussian Cultural Heritatyeugic
Department) (from the Johann Anton André collegtion

% Facsimile p. XIV (= mm. 1-25), Edition pp. 17 N¢ue
Mozart-Ausgabe 11/5/13); cf. Friedrich-Heinrich Nmann’s
Introduction to the present Volumgarticularly p. Xl, as
well as theKritischer Bericht

contains some charming operatic arias and
ensemble scenes of the 18th century, works by Jomel
Cimarosa, Paisiello and

date for the sake of setting one single and, oubatext,
almost incomprehensible scene. A second indicasioine
agreement with that fragmentary excerpt. The di§pos
of Mayr’s score corresponds precisely to that ef ether
outlines by Mozart: on the top three staves, Mayates
Violini andViole; next comeOboe Corni in D, Fagotti
the vocal roles Auretta Don Pippg Chichibio) follow;
the foundation is provided byioloncello / Contrabasso
As a heading, Mayr wrote the narivozart at the top of
the first page.

The agreement with the fragmentary excerpt, théuéx
identity with the libretto and Mayr’s attributioroefirm
that the copy is genuine. But, more than this,ntiedodic
and rhythmical shape, the interweaving of the vdioals
and the instrumentation show Mozart’s style evemngh
As wind instruments, Mozart uses two each of Obc
Bassoons and Horns. Clarinets are therefore misasm
the rest of the score; the work was intended fdzlag,
and the Salzburg Court Music had no Clarinets at t
time.

One wonders how Mayr managed to see the origirag.
of Constanze Mozart's letters, preserved in the 1M
legacy in the Biblioteca Civica in Bergamogasts a
certain amount of light on this. Based on its cotggit
can be dated to Karl Mozart’s years of study indvjli.e.
in the period 1805 to 1810. Constanze asks Mayake
care of her son:Do not be astonishédshe writes, that,
having only once had the good fortune to spealotoig
Vienna, | allow myself the liberty of burdening ywith
with such a major requegt.. ].” Mayr must therefore
have visited Constanze once before in Vienna. He
doubt had the opportunity of seeing the music Molzad
left to Constanze and was able — one may perhapsnas
— to copy the only complete scene in this fragmmgnt
opera previously unknown to him.

Andreas Holschneider
Hamburg, ¥ March, 1965

Translation: William Buchanan

*Sala 32 D 8. 29/1.

* Publishedn extensdy Ludwig SchiedermaiBeitrage zur
Geschichte der Opevol. I: Simon Mayr(2 parts, Leipzig,
190741910) Il, p. 192.

® As a supplement to these remarks, cf. my essae
Mozartiana in Italien in: Die Musikforschung XY1962) pp.
227-236. — | thank the Deutsche Forschungsgemeinschaf
which made my researches on site possible; furtherstaff
of the Biblioteca Civica in Bergamo for their fridig and
generous assistance; finally, the Chief EditorhefNeue
Mozart-Ausgabe, Dr. Wolfgang Plath and Dr. Wolfgang
Rehm.
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